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Acting: The Basics - Bella Merlin 2010-04-14
A practical and theoretical guide to the world of the professional actor,
skilfully combining ideas from a range of practitioners and linking the
academy to the industry. It covers key areas such as: the development of
modern drama and acting processes over the years the approach and
legacy of acting pioneers and practitioners from around the world acting
techniques and practicalities, including training, auditioning, rehearsing
and performing – both for stage and camera Complete with a glossary of
terms and useful website suggestions, this is the ideal introduction for
anyone wanting to learn more about the practice of acting and the people
who have advanced its evolution.
Performance, Movement and the Body - Mark Evans 2019-01-05
Investigating a range of influential movement training practices, this
ambitious book considers the significance of professional training to
performers and their bodies. Performance training approaches are
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examined within their wider social and cultural contexts, illuminating
their evolution in response to the changing context of theatre practice
and production. Adopting a rigorous critical angle, Mark Evans'
approach is at the cutting-edge of Theatre scholarship, drawing on
interviews with recognised practitioners and considering the implications
for movement and the body in the digital age. Engaging and
enlightening, this is essential reading for undergraduate and
postgraduate students of Theatre, Drama and Performance wishing to
understand and contextualise the theories behind performance training.
African-American Perspectives in Musical Theatre - Eric M. Glover
2023-09-07
From Pauline Elizabeth Hopkins's 1879 musical Peculiar Sam to Lynn
Nottage's 2021 musical MJ, the 'Black musical' does not get the credit it
deserves for sustaining the genre we know and love. This introductory
book is devoted to representative African-American perspectives in
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musical theatre from the literature of slavery and freedom, 1746-1865, to
the contemporary period, offering the reader case studies of what the
'Black musical' is, how it works, and why it matters. Based on Glover's
experience teaching Black musical theatre at a conservatory and in the
liberal arts, he draws his close readings of Eubie Blake, Pauline Elizabeth
Hopkins, and Charlie Smalls from theory and practice. Moreover, Glover
investigates how the ballet, the musical comedy, the opera, the play with
music, and the revue are similar and different narrative sub-genres.
Finally, the book reflect on issues such as blackface minstrelsy, "the
Chitlin Circuit", non-traditional casting, and yellowface. Published in the
Topics in Musical Theatre series, this short book gives the reader new
ways of seeing the aesthetically and politically capacious category of
Black musical theatre from an anti-racist approach.
"Acting Theory and the English Stage, 1700-1830 Volume 3 " - Lisa
Zunshine 2017-07-05
During the eighteenth century, treatises on the science of elocution,
gesture and naturalness abounded. This title draws together a
representative selection of the most difficult-to-access texts in the period.
It helps cultural historians to examine the place of stagecraft in the
eighteenth-century imagination.
The Purpose of Playing - Robert Gordon 2006
The Purpose of Playing provides the first in-depth introduction to modern
critical acting, enabling students, teachers, and professionals to
comprehend the different aesthetic possibilities available to today's
actors. The book presents a comparative survey of the major approaches
to Western acting since the nineteenth century, their historical evolution,
and their relationship to one another. Author Robert Gordon explores six
categories of acting: realistic approaches to characterization
(Stanislavski, Vakhtangov, Strasberg, Chekhov); the actor as a
scenographic instrument (Appia, Craig, Meyerhold); improvisation and
games (Copeau, Saint-Denis, Laban, Lecoq); political theater (Brecht,
Boal); exploration of the self and other (Artaud, Grotowski); and
performance as cultural exchange (Brook, Barba). The synthesis of these
principal theories of dramatic performance in a single text offers
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practitioners the knowledge they need to contextualize their own
practice within the wider field of performance, while encouraging
theorists and scholars to be more sensitive to the material realities of
artistic practice. ?This analysis of major movements and figures from the
early nineteenth century to the present is clear, thorough, and
penetrating, and its scope across periods, countries, and styles is
impressive.” --Xerxes Mehta, University of Maryland-Baltimore County
Robert Gordon is Reader in Drama, Goldsmiths College, University of
London.
Scenography in Musical Theatre - Stephen A. Di Benedetto
2023-07-27
Scenography in Musical Theatre answers the questions: What are the
ways that scenography acts as a mode of storytelling within the genre of
musical theatre?; Who are the major designers that have shaped the way
in which audiences expect musicals to look and sound?; and what have
innovations in design technology and practice enabled composers and
lyricists to do with musical theatre that were not possible before? This
introductory text describes and analyses, within the context of the
theatrical event, the theories, strategies, and tools of creative design for
the purposes of performance. Aimed at a reader with little knowledge of
theatre design, this book demonstrates the dynamics of good design
through the works of influential designers who have collaborated on the
seminal repertoire of the Anglo-American musical theatre since 1960.
Through detailed historical analysis readers learn to recognize the
importance of play analysis in theatre design. They also discover how to
identify the fundamentals of design process, and recognize the role of
individual design areas such as scenery, costumes, lighting, sound and
projection in visualizing the work of composers, lyricists, and
bookwriters. Published as part of the Topics in Musical Theatre series,
this foundational book opens the readers' eyes to the processes that
underlie musical theatrical design and provides them with an
appreciation of the designer's role in the production of musical theatre
for Broadway and the West End.
Theatre Theory Reader: Prague School Writings - Drozd, David
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2017-03-01
This is precisely the book I have been looking out for ever since working
at my Das Drama. Theorie und Analyse (1977; The Theory and Analysis of
Drama, 1988), and discovering from a few specimens the incisive
usefulness and importance of Prague School theatre semiotics. There is
everything one could possibly wish for in this monumental Theatre
Theory Reader: Prague School Writings: all the by now canonical texts
and many others presented for the first time in English, arranged in a
systematic order which fully renders the sense of the scope and
development of Czech theatre semiotics, and all of them in highly
competent translations aware of the terminological complexities at stake
and supported by helpful annotations. With such a rich harvest garnered,
this anthology of Prague School Writings is bound to become nationally
as well as internationally a prime work of reference and give to them a
second lease of life in the 21st century. Manfred Pfister *** Modern
theatre theory, no matter what its orientation, can trace its roots back to
the structuralist and semiotic explorations of the Prague School in the
early twentieth century. This comprehensive and informed overview is
therefore most welcome in understanding the course and development of
that theoretical tradition. It is not, however, of purely historical interest,
important as that is. Whether they use the terminology of the Prague
School or evoke the names of its contributors, analysts of theatre and
performance today still find the strategies and articulations of those
pioneers of ongoing relevance. This collection thus provides an important
double service, providing contemporary theatre scholars with a clearer
idea of where they have come from and an inspiration for where they
may be going. Marvin Carlson *** I think it is a great idea not to group
the articles according to the different authors but following a systematic
that covers as many aspects of theatre as possible. This way, it becomes
quite clear that the theories of the so-called Prague or Czech
structuralists and semioticians were able to apply their theories when
discussing most diverging questions related to theatre. The choice of
texts is excellent. It makes more than clear that these theories are not
outdated, do not only have historical value and are interesting with
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regard to the history of ideas only. Rather, it becomes evident that they
are highly relevant in the context of discussions led today. Erika FischerLichte *** The Prague School and the Czech structuralism have had a
considerable impact on the development of semiotic studies and theatre
studies at large in the 1960s and 70s. But this has been quickly forgotten
and with the rise of poststructuralism and deconstruction in the 80s and
90s, they were not only neglected, but also unjustly disregarded or even
forgotten. This is why the Theatre Theory Reader: Prague School
Writings is a very welcome book which comes at the right moment, when
postmodernism, poststructuralism and postdramatic theatre seem to
have lost their momentum, as if the requirements of today’s quest for a
new way of living and of making business had become so strong that we
must go back to the basics. Structuralism and a critique of ideology are
now back, at least as a sign to not give up thinking and theorizing in a
world which has become self-centred and mad. The afterword by Pavel
Drábek, Martin Bernátek, Andrea Jochmanová and Eva Šlaisová is a sort
of book within the book, as it neatly puts in perspective all the important
names and theories of the Prague School. It does this in a very userfriendly manner, where complex theories are summarized in a clear, yet
precise, introduction. This makes the reading of the different chapters
easier and immediately connected to our contemporary way of thinking.
Patrice Pavis
Choice - 2007-03
Modern Drama in Theory and Practice: Volume 3, Expressionism and
Epic Theatre - J. L. Styan 1983-06-09
Modern drama in theory and ... /J.L. Styan.-v.3.
The Method Acting Exercises Handbook - Lola Cohen 2016-12-08
The Method Acting Exercises Handbook is a concise and practical guide
to the acting exercises originally devised by Lee Strasberg, one of the
Method's foremost practitioners. The Method trains the imagination,
concentration, senses and emotions to ‘re-create’ – not ‘imitate’ – logical,
believable and truthful behavior on stage and in film. Building on nearly
30 years of teaching internationally and at the Lee Strasberg Theatre
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and Film Institute in New York and Los Angeles, Lola Cohen details a
series of specific exercises in order to provide clear instruction and
guidance to this preeminent form of actor training. By integrating
Strasberg's voice with her own tried and tested style of teaching, Cohen
demonstrates what can be gained from the exercises, how they can
inform and inspire your learning, and how they might be applied to your
acting and directing practice. As a companion to The Lee Strasberg
Notes (Routledge 2010), a transcription of Strasberg's own teaching, The
Method Acting Exercises Handbook offers an unparalleled and updated
guide to this world renowned technique.
Intercultural Acting and Performer Training - Zarrilli Phillip 2019-05-24
Intercultural Acting and Performer Training is the first collection of
essays from a diverse, international group of authors and practitioners
focusing on intercultural acting and voice practices worldwide. This
unique book invites performers and teachers of acting and performance
to explore, describe, and interrogate the complexities of intercultural
acting and actor/performer training taking place in our twenty-first
century, globalized world. As global contexts become multi-, inter- and
intra-cultural, assumptions about what acting "is" and what
actor/performer training should be continue to be shaped by
conventional modes, models, techniques and structures. This book
examines how our understanding of interculturalism changes when we
shift our focus from the obvious and highly visible aspects of production
to the micro-level of training grounds, studios, and rehearsal rooms,
where new forms of hybrid performance are emerging. Ideal for
students, scholars and practitioners, Intercultural Acting and Performer
Training offers a series of accessible and highly readable essays which
reflect on acting and training processes through the lens offered by
"new" forms of intercultural thought and practice.
Psychophysical Acting - Phillip B. Zarrilli 2012-10-12
Psychophysical Acting is a direct and vital address to the demands of
contemporary theatre on today’s actor. Drawing on over thirty years of
intercultural experience, Phillip Zarrilli aims to equip actors with
practical and conceptual tools with which to approach their work. Areas
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of focus include: an historical overview of a psychophysical approach to
acting from Stanislavski to the present acting as an ‘energetics’ of
performance, applied to a wide range of playwrights: Samuel Beckett,
Martin Crimp, Sarah Kane, Kaite O’Reilly and Ota Shogo a system of
training though yoga and Asian martial arts that heightens sensory
awareness, dynamic energy, and in which body and mind become one
practical application of training principles to improvisation exercises.
Psychophysical Acting is accompanied by Peter Hulton’s interactive DVDROM featuring exercises, production documentation, interviews, and
reflection.
The Great Acting Teachers and Their Methods - Richard Brestoff 1995
"Explores the acting theories and teaching methods of the great teachers
of acting--among them Stanislavski, Adler, Meyerhold, Strasberg,
Meisner, Brecht, Grotowski and Suzuki. Each chapter includes sample
class, which gives the reader a feel for how the different teachers
acommplished their objectives, and thereby equip the reader to choose
among them. And in addition, this book takes a look at some of the
premiere actor training institutions in the United States and assesses
what is being taught there today."--Back cover.
Memphis Rent Party - Robert Gordon 2018-03-06
"Blues, being the wellspring of all American music for over a century, is
always worth studying. Robert does it right." --Keith Richards "An
emotional map of musical Memphis. If you don't know these characters,
let Robert Gordon introduce you." --Elvis Costello "Robert Gordon's book
is proof that Southern heritage is American heritage, and all sorts of
people--black and white, familiar and strange, dead and alive--are what it
is." --Greil Marcus Profiles and stories of Southern music from the
acclaimed author of Respect Yourself: Stax Records and the Soul
Explosion. The fabled city of Memphis has been essential to American
music--home of the blues, the birthplace of rock and roll, a soul music
capital. We know the greatest hits, but celebrated author Robert Gordon
takes us to the people and places history has yet to record. A Memphis
native, he whiles away time in a crumbling duplex with blues legend
Furry Lewis, stays up late with barrelhouse piano player Mose Vinson,
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and sips homemade whiskey at Junior Kimbrough's churning house
parties. A passionate listener, he hears modern times deep in the grooves
of old records by Lead Belly and Robert Johnson. The interconnected
profiles and stories in Memphis Rent Party convey more than a region.
Like mint seeping into bourbon, Gordon gets into the wider world. He
beholds the beauty of mistakes with producer Jim Dickinson
(Replacements, Rolling Stones), charts the stars with Alex Chilton (Box
Tops, Big Star), and mulls the tragedy of Jeff Buckley's fatal swim.
Gordon's Memphis inspires Cat Power, attracts Townes Van Zandt, and
finds James Carr always singing at the dark end of the street. A rent
party is when friends come together to hear music, dance, and help a pal
through hard times; it's a celebration in the face of looming tragedy, an
optimism when the wolf is at the door. Robert Gordon finds mystery in
the mundane, inspiration in the bleakness, and revels in the
individualism that connects these diverse encounters.
Theorizing Film Acting - Aaron Taylor 2012-10-02
This comprehensive collection provides theoretical accounts of the
grounds and phenomenon of film acting. The volume features entries by
some of the most prominent scholars on film acting who collectively
represent the various theoretical traditions that constitute the discipline
of film studies. Each section proposes novel ways of considering the
recurring motifs in academic enquiries into film acting, including: (1) the
mutually contingent problematic of description and interpretation, (2)
the intricacies of bodily dynamics and their reception by audiences, (3)
the significance of star performance, and (4) the impact of evolving
technologies and film styles on acting traditions.
Theory for Theatre Studies: Emotion - Peta Tait 2021-01-14
Emotion explores how drama, theatre and contemporary performance
present the emotions. From Shakespeare to Stanislavski, from Brecht to
Caryl Churchill, drama and theatre inform and warn about the emotions.
The book investigates how concepts of emotion are communicated in
performance and therefore in society. Since emotion is artistically
staged, its composition and impact can be discussed and analyzed, and
thought of in relation to interdisciplinary approaches. The book explores
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the ways in which the emotions, emotional feelings, mood, affect and
sensations were and are expressed, communicated and recognized within
the language of theatrical traditions, contemporary performance and
future trends. Readers are encouraged to consider how emotion is
dramatically, aurally and visually developed to create innovative
performance. Case studies include Shakespeare's Twelfth Night, Brecht's
The Caucasian Chalk Circle, Ibsen's A Doll's House, The Wooster Group's
productions and the drama of Caryl Churchill. By way of these developed
case studies, readers will access new methodologies and approaches for
their own exploration of 'emotion' as a performance component. Volumes
are supported by further online resources including illustrative material,
questions and exercises.
Acting Theory and the English Stage, 1700-1830 - Lisa Zunshine
2017-07-28
During the eighteenth century, treatises on the science of elocution,
gesture and naturalness abounded. This title draws together a
representative selection of the most difficult-to-access texts in the period.
It helps cultural historians to examine the place of stagecraft in the
eighteenth-century imagination.
Shakespeare, Theory, and Performance - James C. Bulman 1996
First Published in 1995. Routledge is an imprint of Taylor & Francis, an
informa company.
Telling Stories - Mark Rafael 2008
"Telling Stories: A Grand Unifying Theory of Acting Techniques is an
essential resource for professional actors, acting students and teachers,
or anyone who wants to better understand the evolution of modern
acting theory. This guidebook provides a history of acting theories and
training and describes techniques that enable an actor to inhabit a
character. In the book are numerous acting exercises that illustrate each
method, as well as advice on performing Shakespeare and on developing
scripts." "Telling Stories is an important addition to any theatrical library
and can serve as the basis for acting and theater courses across a wide
range of levels."--BOOK JACKET.
Embodied Acting - Rick Kemp 2012
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A pragmatic intervention in the study of how recent discoveries within
cognitive science can and should be applied to performance. Drawing on
his experience the author interrogates the key cognitive activities
involved in performance inc non-verbal communication; thought, speech,
and gesture relationships; empathy, imagination, and emotion.
Method Acting and Its Discontents - Shonni Enelow 2015-07-09
Winner of the 2016 George Jean Nathan Award Method Acting and Its
Discontents: On American Psycho-Drama provides a new understanding
of a crucial chapter in American theater history. Enelow’s consideration
of the broader cultural climate of the late 1950s and early 1960s,
specifically the debates within psychology and psychoanalysis, the
period’s racial and sexual politics, and the rise of mass media, gives us a
nuanced, complex picture of Lee Strasberg and the Actors Studio and
contemporaneous works of drama. Combining cultural analysis,
dramaturgical criticism, and performance theory, Enelow shows how
Method acting’s contradictions reveal powerful tensions inside midcentury notions of individual and collective identity.
British Musical Theatre since 1950 - Robert Gordon 2016-09-08
This critical introduction to British musical theatre since 1950 is the first
book to discuss its post-war developments from the perspective of British
– as opposed to American – popular culture. The genre is situated within
the historical context of post-war British society in order to explore the
range of forms through which significant sociocultural moments are
represented. Introductory chapters analyse the way British musicals
have responded to social change, the forms of popular theatre and music
from which they have developed and their originality in elaborating new
narrative strategies since the seventies. A key feature of the book is its
close readings of twelve key works, from Salad Days (1954) and Oliver!
(1960) to global smash hits such as Les Misérables (1985) and The
Phantom of the Opera (1986) and beyond, including the latest critical
and box-office success Matilda (2011). Also analysed are British
favourites (Blood Brothers, 1983), cult shows (The Rocky Horror Show,
1975) and musicals with a pre-existing fan-base, such as Mamma Mia!
(1999).
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Modern Acting - Cynthia Baron 2016-08-18
Everyone has heard of Method acting . . . but what about Modern acting?
This book makes the simple but radical proposal that we acknowledge
the Modern acting principles that continue to guide actors’ work in the
twenty-first century. Developments in modern drama and new stagecraft
led Modern acting strategies to coalesce by the 1930s – and Hollywood’s
new role as America’s primary performing arts provider ensured these
techniques circulated widely as the migration of Broadway talent and the
demands of sound cinema created a rich exchange of ideas among
actors. Decades after Strasberg’s death in 1982, he and his Method are
still famous, while accounts of American acting tend to overlook the
contributions of Modern acting teachers such as Josephine Dillon,
Charles Jehlinger, and Sophie Rosenstein. Baron’s examination of acting
manuals, workshop notes, and oral histories illustrates the shared vision
of Modern acting that connects these little-known teachers to the
landmark work of Stanislavsky. It reveals that Stella Adler, long
associated with the Method, is best understood as a Modern acting
teacher and that Modern acting, not Method, might be seen as central to
American performing arts if the Actors’ Lab in Hollywood (1941-1950)
had survived the Cold War.
Musicality in Theatre - David Roesner 2016-04-29
As the complicated relationship between music and theatre has evolved
and changed in the modern and postmodern periods, music has
continued to be immensely influential in key developments of theatrical
practices. In this study of musicality in the theatre, David Roesner offers
a revised view of the nature of the relationship. The new perspective
results from two shifts in focus: on the one hand, Roesner concentrates
in particular on theatre-making - that is the creation processes of theatre
- and on the other, he traces a notion of ‘musicality’ in the historical and
contemporary discourses as driver of theatrical innovation and aesthetic
dispositif, focusing on musical qualities, metaphors and principles
derived from a wide range of genres. Roesner looks in particular at the
ways in which those who attempted to experiment with, advance or even
revolutionize theatre often sought to use and integrate a sense of
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musicality in training and directing processes and in performances. His
study reveals both the continuous changes in the understanding of music
as model, method and metaphor for the theatre and how different
notions of music had a vital impact on theatrical innovation in the past
150 years. Musicality thus becomes a complementary concept to
theatricality, helping to highlight what is germane to an art form as well
as to explain its traction in other art forms and areas of life. The
theoretical scope of the book is developed from a wide range of case
studies, some of which are re-readings of the classics of theatre history
(Appia, Meyerhold, Artaud, Beckett), while others introduce or
rediscover less-discussed practitioners such as Joe Chaikin, Thomas
Bernhard, Elfriede Jelinek, Michael Thalheimer and Karin Beier.
Acting in Person and in Style - Jerry L. Crawford 2010-01-07
Appropriate for both fundamental and advanced levels, the authors
ground their commentary on actor training on the process of
personalization and the innovative approaches to voice and movement
training. They define the personalization process as one in which the
actor discovers and explores in the self, characteristics, qualities,
attitudes, and experiences that are legitimate dimensions of the role
being created. Part I transitions from essential ingredients used in
creating a role, such as focusing and speaking, to guidelines for
auditioning and rehearsing, including role analysis. The discussions of
basic acting principles are supported by skills-building exercises. Part II
explores historical performance styles and shows how basic stylistic
elements can be freshly adapted for modern audiences. Thus, in Part II,
the authors center their discussions of voice, movement, character, and
emotion around theatrical styles prevalent during certain historical
periods and around sound acting theories gleaned from a wide range of
acting traditions. Each chapter in this part ends with a helpful checklist
that summarizes voice, movement, gesture, and other elements common
to the era discussed.
Sanford Meisner on Acting - Sanford Meisner 2012-11-07
Sanford Meisner was one of the best known and beloved teachers of
acting in the country. This book follows one of his acting classes for
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fifteen months, beginning with the most rudimentary exercises and
ending with affecting and polished scenes from contemporary American
plays. Written in collaboration with Dennis Longwell, it is essential
reading for beginning and professional actors alike. Throughout these
pages Meisner is a delight—always empathizing with his students and
urging them onward, provoking emotion, laughter, and growing technical
mastery from his charges. With an introduction by Sydney Pollack,
director of Out of Africa and Tootsie, who worked with Meisner for five
years. "This book should be read by anyone who wants to act or even
appreciate what acting involves. Like Meisner's way of teaching, it is the
straight goods."—Arthur Miller "If there is a key to good acting, this one
is it, above all others. Actors, young and not so young, will find
inspiration and excitement in this book."—Gregory Peck
To the Actor - Michael Chekov 2017-04-07
In To the Actor Michael Chekhov has recorded brilliantly the results of
his many years of experimenting, testing and verifying in the professional
theater and schools of the theater. He brings to actors far greater insight
into themselves and the characters they are to portray, which enables
them to approach any role with new ease and skill. “To the Actor is by far
the best book that I have read on the subject of acting. Actors, directors,
writers and critics will be grateful for it. It should prove enlightening to
theatergoers who wish to deepen their appreciation for fine acting and
thus help to invigorate the theatrical art.”—Gregory Peck “I think
without a doubt every creative person in the theater will want to have it
as a constant reference book, outside of its being, in my opinion,
absorbing and entertaining reading.”—Yul Brynner (from the Preface)
“One of the most remarkable and practical books on the technique of
acting I have ever read....Enthusiastically recommended to all theatre
collections of whatever size.”—Library Journal
Stella! - Sheana Ochoa 2000-01-01
JERRY ORBACH: PRINCE OF THE CITY HIS WAY FROM THE
FANTASTICKS TO LAW AND ORDER
Modern Drama in Theory and Practice: Volume 1, Realism and
Naturalism - J. L. Styan 1981
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This 1981 volume begins with the French revolt against naturalism in
theatre and then covers the European realist movement.
Race in American Musical Theatre - Josephine Lee 2023-07-27
While most discussions of race in American theatre emphasize the
representation of race mainly in terms of character, plot, and action,
Race in American Musical Theatre highlights elements of theatrical
production and reception that are particular to musical theatre. This
introductory book examines how race functions not only through the
recurrence of particular character types and storylines, but also in
musical style and song lyrics, in the staging of the chorus line, and in the
use of cross-racial casting. Each chapter identifies a particular set of
questions that encourages readers to look at works of musical theatre
more critically and place them in a broader historical and social context.
Drawing on problematic examples such as Thoroughly Modern Millie and
Miss Saigon through to integrated shows such as Dreamgirls, Bring in Da
Noise, Bring in Da Funk and Hamilton, it serves as a critical survey and
analysis of the topic within the American musical theatre canon.
Published within the Topics in Musical Theatre series, this volume also
includes an appendix that provides background information and plot
summaries for its key examples and a list of additional readings related
to the topic.
Acting That Matters - Barry Pineo 2004-09-01
An invaluable resource for anyone wanting his or her acting to matter,
this groundbreaking guide defies most modern acting methods by
rejecting emotion as an acting tool. With the advice in this book, actors
will see beyond the prevailing "objective-obstacle" approach and look
primarily to the text the playwright provides. Actors learn how to dissect
a text for key words and phrases, as well as how to score a script, find
proper tempo and rhythm, modulate volume and intensity, use theatrical
stillness effectively, find beat actions, listen to their acting partners, and
much more. Expert tips are also provided for auditioning, cold reading,
and taking direction.
The Theory of the Modern Stage - Eric Bentley 1997
(Applause Books). Including Antoin Artaud, Bertolt Brecht, E. Gordon
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Craig, Luigi Pirandello, Konstantin Stanislavsky, W. B. Yeats, and Emile
Zolaing.
Acting in Real Time - Paul Binnerts 2012-06-25
A new theory of acting that tears down the theatrical "Fourth Wall"
Acting Power - Robert Cohen 2013
"This carefully revised 21st Century Edition (re)considers, in the context
of today's field: questions such as 'should actors act from the inside or
the outside?' and 'should the actor live the role or present the role?';
contemporary research into communication theory, cybernetics, and
cognitive science; brilliantly illuminating and witty exercises for solo
study and classroom use, and a through-line of useful references to
classic plays; and penetrating observations about the actor's art by more
than 75 distinguished professional actors and directors."--Publisher's
description.
The Invisible Actor - Yoshi Oida 2013-09-13
First Published in 1998. Routledge is an imprint of Taylor & Francis, an
informa company.
European Theories of the Drama - Barrett Harper Clark 1918
(toward) a phenomenology of acting - Phillip Zarrilli 2019-10-09
In (toward) a phenomenology of acting, Phillip Zarrilli considers acting
as a ‘question’ to be explored in the studio and then reflected upon. This
book is a vital response to Jerzy Grotowski’s essential question: "How
does the actor ‘touch that which is untouchable?’" Phenomenology
invites us to listen to "the things themselves", to be attentive to how we
sensorially, kinesthetically, and affectively engage with acting as a
phenomenon and process. Using detailed first-person accounts of acting
across a variety of dramaturgies and performances from Beckett to
newly co-created performances to realism, it provides an account of how
we ‘do’ or practice phenomenology when training, performing, directing,
or teaching. Zarrilli brings a wealth of international and intercultural
experience as a director, performer, and teacher to this major new
contribution both to the practices of acting and to how we can reflect in
depth on those practices. An advanced study for actors, directors, and
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teachers of acting that is ideal for both the training/rehearsal studio and
research, (toward) a phenomenology of acting is an exciting move
forward in the philosophical understanding of acting as an embodied
practice.
Respect Yourself - Robert Gordon 2015-02-03
Traces the rise and fall of the original Stax Records, touching upon the
racial politics in Memphis in the 1960s, the personal histories of the
sibling founders, and the prominent musicians they featured.
Don't Look Now - Paul Newland 2010
While postwar British cinema and the British new wave have received
much scholarly attention, the misunderstood period of the 1970s has
been comparatively ignored. Don’t Look Now uncovers forgotten but
richly rewarding films, including Nicolas Roeg’s Don’t Look Now and the
films of Lindsay Anderson and Barney Platts-Mills. This volume offers
insight into the careers of important filmmakers and sheds light on the
genres of experimental film, horror, rock and punk films, as well as
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representations of the black community, shifts in gender politics, and
adaptations of television comedies. The contributors ask searching
questions about the nature of British film culture and its relationship to
popular culture, television, and the cultural underground.
The Student Actor Prepares: Acting for Life - Gai Jones 2014
The Student Actor Prepares is a practical, interactive approach to a
student actor’s journey. Each chapter includes acting principles, their
importance to the process, and workbook entries for emotional work,
script analysis, and applications to the study of theater. Topics cover a
brief history of the art of acting and how the study of acting can be an
advantage in numerous occupations; an actor’s discovery of emotional
work; movement and mime practices for the act∨ vocal practices for the
act∨ solo improvisational study; script analysis for the individual act∨
rehearsal tips; monologue work; original solo work; audition information;
working with an acting partner or in a production; acting resources; and
research topics.
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